Kushan Numismatic Iconography

Shananoshao Ooeshki Koshano
King of Kings Huvishka Kushan
Huvishka

152-192

Obverse

Huvishka has apparently dsropped
all Zoroastrian pretenses on his coin
portraits.
His crown and garments could form
a separate study. See
http://coinindia.com/gallerieshuvishka.html

Huvishka

152-192

Aunmos
(Anemos)
Wind god
See under
Kanishka

Bracey’s List: Perhaps only in the
BM collection?

Huvishka

152-192

Ardochsho

In this example Ardocho’s
cornucopia holds fruit rather than
grain as in the Kanishka versions.
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Huvishka

152-192

Ashaeichsho

A solar god in the form of Miiro

Huvishka

152-192

Athsho

A persona of crafts and metal
working, Athsho emits flames (?)
from his shoulders, holds a pair of
tongs in his left hand and has a
heavy hammer in his right hand as if
he were at the forge.
http://www.rain.org/~karpeles/Huvis
hka.html

Huvishka

152-192

Heracles

Note misspelling:
“Heshakilo” for “Herakilo”

Columbia.edu
Huvishka

152-192

Heracles

Spelling: Herkilo
http://www.wildwinds.com/coins/gre
ece/indo_scythians/huvishka/MK_88
7.jpg
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Huvishka

152-192

Iamsho

Iamsho, Holds a bird on his RH i the
manner of a falcon hunter, holds a
spear with his left and wears a very
long sword at his fight hip.
(Göbl 230A/1)

Huvishka

Huvishka

Huvishka

152-192

152-192

152-192

Lrooaspo

Maaseno
(Mahasena)

Maaseno
(Mahasena)

Lrooaspo was a Bactrian - Iranian deity,
especially on the coins of the Kushan
ruler appears. The deity is usually
depicted as a man standing next to a
horse and therefore was probably god of
horses. He is tentatively identified.as
Drvaspa from Zoroastrianism

zeno
In Sanskrit “mahasenā” is the great
military protector refers to
Karttikeya (Skanda-kumar) son of
Shiva in the sense of a youthful
warrior. He is fundamentally a war
god.
zeno
Mahasena or Karttikeya carries his
vahana (vehicle), the peacock on a
standard.
Note: The second alpha appears to
be a “delta.” This is a common
variant of alpha.
Wikipedia [BM]
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Huvishka

152-192

Maaseno
(Mahasena)

Although the inscription only states
“Maaseno” it a clear representation
of Skanda Kumar, Bizago and
Maasheno

Huvishka

152-192

Manabago

Huvishka

152-192

Mao

(Göbl 151/3)
Moon god, one of the paired sun and
moon deities of the Kushans

Huvishka

152-192

Mao-Miiro

Moon deity and solar deity as a pair.

zeno
See appendix 3 on Manabago

(Göbl 295/1)
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Huvishka

152-192

Mirro

Sun god, one of the paired sun and
moon deities of the Kushans

Huvishka

152-192

Nana (Nano)

Huvishka

152-192

Nana (Nano)

While there is much discussion of
the “origins” of Nana, she is clearly
one important benedictory persona
in the Kushan pantheon (see
following). In this example she
carries a bow and draws an arrow
from her quiver.
(Göbl 260/1)
In this example Nana carries the
same kind of staff with a ‘hook(?)”
on the end as she carried on the
coins of Kanishka
(Göbl 358/1)
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Huvishka

152-192

Nana (Nano)

Nana is seated on a lion

(Göbl 359/1)
?

nd

rd

2 -3
century

NANA

Personal votive image of Nana
carrying her staff and resting her
foot on her Lion, Gandhara, ca. 3rd
century.
Gray schist, 9.5 in / 24 cm high.
Possibly unique. Other images
identified as Nana are actually
Ardoxsho as identified by her
cornucopia.
Christie’s Auctions 2006
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Hepthalite 5th -6th
or Turkic century [?]
period,

NANA
or
NANASHAO

In this later image Nana carries a
lotus in her RH and a palmette in her
left. Her relaxed posture suggests the
Buddhist of “royal ease” which
would identify her as Nanashao.

http://www.metmuseum.org/collecti
ons/search-the-collections/38231
It is incorrectly published on the site
as “Nana or Ardoxsho.” The image
lacks any attributes of Ardoxsho
Huvishka

152-192

Nanashao

As King nana she carries a sword
and in the case a slightly elaborated
staff with a “hook”

(PT -G153-74)
Huvishka

152-192

Nana-Oesho

Two very popular deities as a
duality.
Is this a precursor to the common
use of only the two on later
(Vasudeva +) Kushan coins?
(Göbl 167/3)
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Huvishka

152-192

Nōnuo

A form of Nana[?]

Göbl 302
Huvishka

152-192

Oado

Wind god
Only on AE coins?

Huvishka

Huvishka

152-192

152-192

Oanindo (also
Oaninda) = Nike

Persona of Victory offering the
diadem to Huvishka

Oachsho

CNG
Oxus river god holds a fish
See also Ochsho

(Göbl 241/1)
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Huvishka

152-192

Oesho

Identical to Kanishka type
See appendix 2 for reasons not to
consider this figure as the Iranian
wind god Weš

See appendix 2 for
reasons not to
consider this figure
as the Iranian wind
god Weš
Huvishka

152-192

Ommo-Oesho

Göbl who suggests that Ommo is
Nana entirely overlooks the fact that
Shiva’s female aspect is often known
as Uma—an exact cognate for
Ommo. This is clearly the dual gods
Śiva & Parvatī, often called UmaMaheśvara

Uma Shiva
(Maheśvara)

Huvishka

152-192

(Göbl 241/1)
The supreme God of Zoroastrianism
Is depicted offering a diadem of
investment to Huvishka

Ooromozdo
(Ahura Mazda)

Göbl p 172, 240/2
---
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Huvishka

152-192

Orom

Göbl points out that Orom is
probably an abbreviation for
Ooromozdo (Ahura Mazda)
Rosenfield, Pl. 3, fig. 54

Huvishka

152-192

Orom

The same as above would apply to
this coin as well.

Rosenfield, Pl. 10, fig. 202
Huvishka

152-192

Ochsho

Presumably the Oxus River deity.
His attributes are unclear although
the proper right hand seems to be
pouring water (for investiture of the
king) out of a vase.
Rosenfield, Pl. 10, fig. 203
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Huvishka

152-192

Olrbod

Huvishka

152-192

Pharro Pharo

Huvishka

152-192

Pharro Pharo

Olrbod is a solar deity depicted in
exactly the same manner as Miiro.
Unfortunately the second and third
letters are unclear in the
reproduction. As I read it the name is
rendered
. The combination
“LR” ( ) occurs in the name
“Lrooaspo” while the apostrophelike “R” occurs in Heraios’ name
inscriptions.
(Göbl 321/1)
Pharro, called a war god, is
presumably a general or war lord
and the consort of Ardochsho
(See Kanishka entries)
In this example, Pharro seems to
hold a bag in his right hand further
reinforcing his characteristic as a
wealth god
Common alternate spelling
In this example Pharro wears a
Bactrian helmet as a general or war
lord and offers a bag of treasure
(presumably to Huvishka) as a
wealth god.
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Huvishka

152-192

Rishto Rishti

Rishto or Rishti is equated to Roma
is passing without comment. That
may be, all I can say is that he is
obviously an armored warrior
without a halo, suggesting that he is
either mortal or only quasi-divine.
May be he same as
Shaorho/Shoreoro

Huvishka

152-192

Sarapis

“Serapis (Σέραπις, Attic/Ionian Greek) or
Sarapis (Σάραπις, Dorian Greek) is a
Graeco-Egyptian god. Serapis was devised
during the 3rd century BC on the orders of
Ptolemy I of Egypt as a means to unify the
Greeks and Egyptians in his realm. The god
was depicted as Greek in appearance, but
with Egyptian trappings, and combined
iconography from a great many cults,
signifying both abundance and resurrection.
A serapeum (Greek serapeion) was any
temple or religious precinct devoted to
Serapis.” (en.wikipedia.org)
In this representation Sarapis is seated on a
royal throne and offers a diadem of
investment to Huvishka

Huvishka

152-192

Shaorho

zeno
Iconographically, Shaorho resembles
Rishto and may be iconographically
identical. The halo suggests that he
is divine. But the Bactrian helmet,
shield, spear(?) and probable armor
demonstrate hi war-like capabilities.
zeno
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Huvishka

152-192

Shoreoro

Huvishka

152-192

Shaureoro

Huvishka

152-192

Shaonana

Alternate spelling of Shaorho?
Shoreoro is essentially identical
Rishto (see above), an is very
probably the same persona witj am
different name.
zeno
The character in the lacuna is Göbl
reads it as a Y, i.e. “u” providing a
reading of “Shaureoro.”
Given the clarity of all the letters, it
might be something else but I do not
know what.
(Also see comments about Shoreoro
above)
(PT)
A variant on Nana, meaning “King”
(or Queen) Nana. She is depicted
somewhat differently in this version.
Her staff has a small symbol on the
end and she offers a bowl or basis
with her left hand.

Rosenfield, Pl. 8, Fig. 147.
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Huvishka

152-192

Skando Kumar,
Bizago

Huvishka

152-192

Skanda Kumar,
Bizago

Skanda Kumao and Bizago are two
deities of a triad that often includes
Maasheno (Mahasena) They are war
gods all based on Karttikeya the son
of Shiva. They are poorly
understood in the Kushan context
but probably were war gods
zeno
See above

zeno
Huvishka

Huvishka

152-192

152-192

Skanda Kumaro,
Bizago

Skanda Kumar,
Bizago Maasheno
(Mahasena)

See above

Wikipedia (BM)
See appendix 4 for reading and
commentary

Göbl
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Huvishka

152-192

Tero
(Tiero)

Göbl identifies this as Nana without
comment. The figure drawing an
arrow out of her quiver and holding
a compound bow is nearly a direct
copy of the Nana type

Tero(?)

Huvishka

152-192

Zeus

Nana
Coin 1 from Göbl 234/1
(Originally from Rosenfield, pl. 10,
Fig. 204)
Coin 2 from Göbl 260/1
Exists at the time of Huvishka?
See Heraios’ coins.
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Larger images of the persona on selected coins (as available)
Reverse only

Heriaos
Tyranouotos Eraou Sanab Koshshanou “[The] Tyrant Heriaos sanab [meaning?] Kushano
King on Horseback with victory Nike flying behind
holding a wreath behind his head
Spelling variation of “Heraou”

http://www.grifterrec.com

EAROU

Larger images of the persona on selected coins (as available)
Reverse only

Soter Megas (Vima Takto)
Basiseus Basileuōn Sōter Meg[as] “King of Kings Great Savior”
AE Tetradrachm
Reverse
King on horseback with very long crown ties
flowing behind.
A rare example of a complete inscription although
the last two letters are somewhat unclear from
being run together when the die cutter ran out of
room

(JCH Huntington Archive)

Larger images of the persona on selected coins (as available)
Reverse only
Soter Megas (Vima Takto)
Basiseus Basileuōn Sōter Megas “King of Kings Great Savior”
AE Tetradrachm
The figure (Zeus?) apparently holds his right hand
up as in giving a benediction or possibly holding a
small image of Nike (goddess of victory) aloft. His
left hand holds a seemingly barbed or knotted staff.
The image does
conform to Greek
archetypes of Zeus
(see vase painting to
the right), however,
here is a diadem on
his head with
streaming ties behind
hi head. Because
classical Greek
images of Zeus do
not show him with
the diadem of
kingship, it calls into
question the usual identification of this figure as
Zeus. Can it be another representation of the king
this time offering prosperity and abundance by
means of the symbol of the purnaghata (jar of
abundance)?
(PT 217.13)

Larger images of the persona on selected coins (as available)
Reverse only
Vima Kadphises
Oesho
(standing alone) Presumably the Indic God Shiva (see note to right of image)
Kharoshthi inscription on reverse
The figure of Shiva Oesho is nude, ithyphallic,
wearing only a left armband and a sacred thread
with amulets. He holds a trisula (trident)with hus
RH and carries a kundika (water bottle) in his left
hand.
An unusual feature is the three or four rays
emerging from his head. This is likely to be an
early symbol of yogic attainment
The animal skin over his left arm has often been
interpreted as a lion; however, given both his
contemporaneous iconography during the Kushan
and post Kushan periods, and the ongoing later
association with the mriga (game animal usually
represented as either an antelope or a deer) the skin
of which he uses as a meditation seat, it is very
unlikely to be a lion.
See Next page

(Spink & Co)

Larger images of the persona on selected coins (as available)
Reverse only
Previous entry continued:

A painting from and unidentified site in Bactria of about the 3rd
century depicting Shiva shows the skin across his arm as black and
white (Met Museum)

A 3rd century painting from an unidentified site in
Bactria depicting a four armed and multi headed
Shiva (see Huvishka’s coinage for a similar icon)
shows the skin across Shiva’s arm as black and
white this can only be the krishna ajina attribute of
Shiva,, i.e., the skin of the Blackbuck antelope of
India.

Larger images of the persona on selected coins (as available)
Reverse only
Vima Kadphesis
Oesho
(standing in front of bull ) Presumably the Indic God Shiva (see note to right of above image)
“Double Dinar
The image of Shiva/Oesho is depicted as resting
against the Bull (“Nandi” in modern usage but his
early name is unclear), his vāhana (literally
“vehicle” but often a symbolic attribute as well)

CNG

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Anemos

(the king’s name does not appear on the reverse of the coin)
God of the wind
The Wind god appears as a winged, running
nude male, holding a billowing cloth behind
him. As Tanabe points out the convention of a
running god with a billowing cloth become
part of the east Asian visual vocabulary.

Wind god with an assistant in the ceiling of
cave 249 at Dunhuang, His Wei, 535-556 CE.

From: Katsumi Tanabe (1990), "The Kushan representation of
Anemos/Oada and its relevance to the Central Asian and Far
Eastern wind gods," Silk road art and archaeology, 1 (1990):
51-80. (With thanks to Pankaj Tandon)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Ardochsho

(the king’s name does not appear on the reverse of the coin)
Goddess of plenty and fertility
Ardochsho stands looking to her left holding or
“offering?” a cornucopia overflowing with organic
material “fruits of the field.” She wears a wreath
with ties at the back and a long dress with a double
skirt

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Athsho

(the king’s name does not appear on the reverse of the coin)

god of the forge and metal working in general.
As a god of the forge Athsho, is the patron of
metal workers and craftsmen of all types. In the
main example he is depicted offering a wreath of
investiture to Kanishka, However in the reign of
Huvishka, he is shown enveloped in flames,
presumably as the fire of the forge, with a
hammer and tongs of the blacksmith.
Reign of Huvishka

http://www.rain.org/~karpeles/Huvishka.html

(PT 204.1)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Boddo

(BMjch)

(the king’s name does not appear on the reverse of the coin)

Buddha “State being Awakened [one]”

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Helios

(the king’s name does not appear on the reverse of the coin)

Greek god of the Sun
Helios raises two fingers in a form of benediction
(still in use to the present day in the Catholic church)
to bestow his blessings on King Kanishka. His halo is
rayed as in the Parthian manner.

(BMjch)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Hephaistos

(the king’s name does appear not on the reverse of the coin)
Greek god of artisanship and skilled work especially metal.
A god of the forge known as Vulcan in Latin, he holds
a wreath aloft to offer it to Kanishka exactly as
Athsho. Presumably, in the Kushan context, little
distinction is made between Athsho and Hephaistos.

(Göbl 28/1)

Larger images of the persona on selected coins (as available)
Reverse only

Kanishki Koshano

(the king’s name does not appear on the reverse of the coin)

Lrooaspo
Lrooaspo was a Bactrian - Iranian deity, especially on the
coins of the Kushan rulers. The deity is usually depicted as
a man standing next to a horse and therefore was probably
god of horses. He is tentatively identified as Drvaspa from
Zoroastrianism.
He is depicted wearing a toga-like robe (Not particularly
good for riding a horse) and offering a wreath of
investiture to Kanishka

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Metrago Boudo

(the king’s name does not appear on the reverse of the coin)
Maitreya Buddha
The “R” and “A” are retrograde and in this coin the
terminal “O” in Boudo seems to be lacking. In
addition several letters are retrograde. It should be
written as
In Gandharo-Bactrian art, a figure such as this with
armbands and a hint of jewelry around the neck is not
technically a Buddha but a bodhisattva—a being
destined for awakening rather than an already
awakened individual. Because Maitreya is the
Buddha of the next future period his awakening is
often assumed. However when that is the case, he will
be depicted as a Buddha. In Greater Gandhara such a
Buddha image is often undistinguishable form
Shakyamuni Buddha images.

JCH (publication files)
Courtesy William Spangler †

Larger images of the persona on selected coins (as available)
Reverse only
Both of these coins share a common
theme, the Bodhisattva Maitreya (the
buddha-to-be in the future period)
who is currently perfecting himself in
Tushita paradise. One of the major
themes of Gandharo-Bactrian
Buddhism was a belief in Maitreya as
the regent of Tushita into which one
could be born to reside there until the
descent of Maitreya Buddha.
Maitreya (Buddha) will live in this
world (the Saha-loka) at a remote
future known as the “time of
Ketumati.” Both coin images depict
the Bodhisattva in Ketumati,
displaying teaching attitudes.

(jch BM)

In the lower coin he displays the
gesture kown as abhayamudra,
“Signifier of fearlessness” which was
the earliest of all teaching gestures. It
is widely found in Gandharan art
works that illustrat the first sermon by
Shakyamuni Buddha. The upper
figure displays a more complex
gesture of teaching in which the right
hand encloses the tips of the fingers
of the left hand. In general
discussions of Gandharan art it is
simply called the Dharmachakra
mudra “Gesture of the [turning] the
wheel of the dharma.”

(jch BM)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano

(the king’s name does not appear on the reverse of the coin)

Manabago
For a discussion of this symbolism of Manaobago please see appendix 4

(PT 224.1)

http://coins.ha.com/c/item.zx?saleNo=3020&lotNo=25059#Photo

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Mao
the Moon god

(the king’s name does not appear on the reverse of the coin)

Like his partner, Mirro, Mao extends his right arm
with the palm outward and extending two fingers.

(Wikipedia)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
Miiro (also Meiro, Mioro. Mirro etc.)

(the king’s name does not appear on the reverse of the coin)
The Sun god

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano

(the king’s name does not appear on the reverse of the coin)

Mozdooano
A bearded figure in a Scythian cap with flowing
Hellenic diadem ties, riding a two headed (!) horse.
He carries a trident or a pitchfork as a weapon and
rides without stirrups.
The figure has been interpreted by philologists as
Mazda the victorious or simply as Ahura Mazda.
Unfortunately for that iconography a figure of
Mazda should be at least nimbate and probably
should be associated with light or fire (e.g., he
emerges from the fire on
the alter on Sasanian
coins).
The Huvishka period
Ahura Mazda coin at the
right demonstrates a more
consistent view of what a
supreme god should look
like as opposed to the mounted Scythian horseman.
It is my suggestion that Mozdooano is deity who,
as far as the Kushans were concerned, continued
with his importance from their nomadic days.
(ANS collection/1944.100.15491

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
NANA

(the king’s name does not appear on the reverse of the coin)

Nana is an obviously complex and important
persona about whom we know almost nothing.
Mukhwejee’s Nana on a Lion (Calcutta, 1969)
addresses many physical aspects of her appearance
but tells nothing new as to her functions. Her local
popularity is attested to by the fact that she is
known by several names, I.e., Nana, Nanaia, and
Nanashao. The later is shown with a sword at her
left side (see following). And other attributes come
in Huvishka’s time, a bow and arrow and a lion
upon which she is usually seated.
The curious staff she carries is common to most of
her forms

.

(PT 667-01)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
NANASHAO

(the king’s name does not appear on the reverse of the coin)

Nanashao is simplly the name “Nana” with “Sho”
or “Shao” = “King,” appended.
This raises several linguistic issues beyond my ken,
but I presume it will be acceptable to simly call her
“Queen Nana”
In addition to the “hook” staff, she wears a sword at
her proper left side and seems to carry what appears
to a pothi style book wrapped with ties, in her left.
Curiously above her head is a crescent apparently
supporting or containing a dot from the ring of
“pearls.” While this can hardy be an accidental
combination (it is too perfectly positioned), the
reign of Kanishka (127-152)is an astonishingly
early appearance of this symbol.
Simply explained, it a sign of the completion stage
of advanced yogic practices and. Although the yoga
sutras of Patanjali are in existence at this time,
physical evidence of the practices is extremely rare
at this time.

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
OADO

(the king’s name does not appear on the reverse of the coin)
Wind god
Oado is clearly
derived from
Anemos,
Kanishka’s
inauguration
version of the
wind god, however
without the wings
(PT S368)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
(the king’s name does not appear on the reverse of the coin)
OSHO
Supreme ascetic divinity, benefactor, and provider of samsaric release (moksha)

(CNGcoins [http://www.cngcoins.com/Coin.aspx?CoinID=184230])

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
(the king’s name does not appear on the reverse of the coin)
OSHO
Supreme ascetic divinity, benefactor, and provider of samsaric release (moksha)
AE Tetradrachm
Oesho/Shiva is intensely ithyphallic in this example. His
attributes a unclear but the RH probably holds a trident,
but the LH is uncertain.

(PT)

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
ORLAGNO

(the king’s name does not appear on the reverse of the coin)
Believed to be the god of Victory (see below)
Verethragna (vəәrəәθraγna) is an Avestan language neuter
noun literally meaning "smiting of resistance" (Gnoli,
1989:510; Boyce 1975:63). Representing this concept is
the divinity Verethragna, who is the hypostasis of
"victory", and "as a giver of victory Verethragna plainly
enjoyed the greatest popularity of old" (Boyce, 1975:63).
The name and, to some extent, the deity has
correspondences in Armenian Vahagn and Vram, Sogdian
Wshn, Parthian Wryhrm, and Kushan Orlagno. While the
figure of Verethragna is highly complex, parallels have
also been drawn between it and (variously) Vedic Indra,
Puranic Vishnu, Manichean Adamas, Chaldean
/Babylonian Nergal, Egyptian Horus, Hellenic Ares, and
Heracles

Wikipedia

Larger images of the persona on selected coins (as available)
Reverse only
Kanishki Koshano
SALENE

(the king’s name does not appear on the reverse of the coin)
Goddess of the moon

Selene / Mao comparison

In Greek mythology, Selene (Greek Σελήνη [selɛ̌ːnɛː] 'moon';) is
the goddess of the moon. She is the sister of Helios (sun) …
Selene was regarded as the personification of the moon itself.
(http://en.wikipedia.org/wiki/Selene)

Although the inscriptions are quite distinct and clearly
identify the deities as Selene and Mao, there is very little
difference in the actual appearance. They appear the same
even in the details of the crescent moon behind their
heads, their staffs with banners and their swords.

Unfortunately, for now, this effort must end here. I will try to get to the large versions of the deity images
on the coinage of Huvishka and Vasudeva as some future date (hopefully May 2014 ?)

Appendix 02
Shiva/Oesho
on Kushan Coins

Left:
A stone sculpture of a four armed Shiva exhibiting the displaying
three of the same attributes as those of Shiva/Oesho on the Kushan
coins. Mathura to Ahicchatra region, late 3rd or early 4th century
(i.e., during or at the very end of the period of the Great Kushans).
Above:
Four armed Shiva-Oesho on the reverse of a stater during the reign
of Kanishka (127-147 ce.). He displays a damaru (pellet drum [on
a staff in the sculpture]) top RH; a water vessel and fire goad lower
RH; a trident top LH; and an antelope lower LH.
Both figures wear a bun of hair (ascetic’s knot), have long hair, a
sacred thread over the left shoulder, and wear jewelry, bracelets,
torque, armbands and amulets on the sacred thread. They are also
ithyphallic which is apparent even though they are wearing a dhoti.
Los Angeles County Museum of Art

Appendix 02
Shiva/Oesho
on Kushan Coins
4 Armed 4 faced shiva, Uma/Parvati, Karttikeya. Unknown six-faced female
Given this modest 2nd-3rd cent. Gandharan
sculpture as unconsidered evidence, the
discussion as to the identity of Shiva as
either the Hindu god, Shiva, or the Iranian
wind god “Wesho” or “Weš” comes to bit
of a problem At least as far as this
sculpture is concerned, Shiva appears in
nearly the same form as he does on the
“Oesho” coins but in place of an Iranian
“wind god” interpretation, he is obviously
understood by the sculptor and his patron as
an obvious manifestation of the Indic Shiva.
The six-headed female is not, as has been
suggested by Christie’s staff, a form of
Karttikeya. The figure is obviously female
(completely inappropriate for the celibate
male warrior deity) and she is not even a
persona of the deva class, as she has no
halo. Accordingly, she does not figure in the
triad that is the main subject of the
sculpture. She is probably an unknown
Yakshi — a kind of demi-goddess.
The first problem that must be taken into
account is that by Kushan period Shiva has
a flourishing cult in Eastern and Central
India and that he was and still is known by
many names, Mahesha, and hundreds of
others

A second point to be considered is that the nuances of linguistics are
probably not too important in a mostly rural polyglot society such as
that which existed in greater Gandhara at the time of the Scythian
and Kushan Dynasties. If it looked like Shiva (or whatever name
they used for him) it probably was understood as Shiva with all his
powers and potential benefactions.
Simply stated, not one of these images even hints at any other
iconography except that of the Hindu deity Shiva. Other than a
perhaps coincidental linguistic similarity there is nothing to suggest
a connection with any wind deity form Persia or anywhere else.

Appendix 02
Shiva/Oesho
on Kushan Coins
(A comparison based primarily on images in the “Introduction to Kushan Iconography”)
King
Vima Kadphesis

Coin

Comments
In this small coin Shiva is
reduced to his attributes.
The main item is the
trishula or trident with a
chopping blade to the
viewer’s left. At the lower
portion is fit into or
supported by a stand with
concave sides. I have no
idea what this is.
(ACSAA slide set)

Vima Kadphesis

Nude figure, two armed
facing left, wears a sacred
thread over left shoulderRH
carries trident, LH carries
water pot. Animal skin over
left arm (probably intended
to be an antelope),
ithyphallic

(Spink & Co)
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Shiva/Oesho
on Kushan Coins
Vima Kadphesis
A similar figure in front of
the bull Nandi, Shiva’s
Vahana and supporter

(Heritage Auctions)

Kanishka

(PT )

Appendix 02
Shiva/Oesho
on Kushan Coins
Kanishka

Oesho/Shiva has his hair
arranged in an ascetic’s
knot, carries a Damaru in
his upper RH, and pours
from a purnakalasha with
his lower RH. He also holds
a fire tool in the same hand.
The upper LH holds a
trishula (trident) and the
lower LH holds the corpse
of an antelope by the horns.

Huvishka

Oesho/Shiva Carries the
damaru in his upper RH,
and pours an anointment
(abhisheka) with the vessel
in his lower RH. His upper
LH brandishes a trident
while the lower left hand
carries the corpse of an
antelope by the horns.
(PT 322.7)

Appendix 02
Shiva/Oesho
on Kushan Coins
Huvishka
Ca. 160-190

AU Dinar
“Oesha” spelling
Four faced, four armed with
the top RH hold a vajra(?)
lower RH holds a water jar
Top left hand holds trident,
while lower LH rests on a
Club
http://en.wikipedia.org/wiki/File:
CoinOfHuvishkaWithOisho.JPG

Vasudeva
Ca. 190-230/40

AU Dinar
Single faced Shiva/Oesho.
Two armed with the LH
holding a trident and the
RH an investment diadem.

(PT 273.10)
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Shiva/Oesho
on Kushan Coins
Vasudeva
Ca. 190-230/40

Four faced Shiva/Oesho
with Nandi facing proper
right.
Two armed with LH
holding trident and RH
diadem

(PT 382.20)
Vasudeva
Ca. 190-230/40

Four faced Shiva/Oesho
with Nandi reversed, four
armed with top proper RH
holding diadem and lower
RH holding a lotus
blossom. Top LH holds
trident and lower LH holds
vase

(PT 367.40)
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Shiva/Oesho
on Kushan Coins
Vasudeva
Ca. 190-230/40

four faced Shiva/Oesho.
Two armed with LH
holding trident and a
investiture diadem in the
RH.
Nandi turns his head to
reach down and lick the
right foot of Oesho/Shiva.
www.Zeno.ru
516Urum_1E)

Appendix 3
Manaobago
From the positions of the three figures in the sealing published by Mukherjee, it is obvious that Manabago is offering a wreath to a
kneeling figure—a sign of investiture presumably as king. (Coronation coins?)

(PT 224-1)

B. N. Mukherjee. Nanā on a Lion; Calcutta, Asiatic Society, 1969; pp.9597; pl.IX, fig. 32 (Enlarged and enhanced)

http://coins.ha.com/c/item.zx?saleNo=3020&lotNo=25059#Photo

Appendix 04
A diffiicult name to read
SKANDA KUMARA

MAHĀSENA

SKANDO KOMARO

1a

Skanda Kumara, a Hindu deity also
known as Kartikeya (a son of Shiva), is a
war god in North India, is also known as
Murugan and Subhramanya in South
India.

BIZAGO

MAASENO

2

1b

Vishnu (?) Vishvasena (?) Vishal(?)

3

3
2

1b

1a

Both Skanda and Mahasena are
aspects of Kartikeya but “Bizaro”
cannot bename the month Vaishaka
as has been suggested because personified months are not part of the
Indic iconology. Bizaro must refer to
another deity whose Sanskrit name
is uncertain.

